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THE JERWOOD FAMILY 

The Jerwood Foundation, Jerwood Charitable Foundation and 

Jerwood Space are a family of organisations committed to 

imaginative and responsible funding and sponsorship of the 

visual and performing arts.

Founded in 1977, the Jerwood Foundation was established by its Chairman, 

Alan Grieve, for John Jerwood, an international businessman and philanthropist.

Since John Jerwood’s death in 1991, Alan Grieve has created and shaped the

Jerwood vision of supporting excellence. This vision has established the Jerwood

name as a major contributor to the vibrancy and creativity of the arts in the UK.

The Jerwood Foundation makes strategic capital grants, reflecting its passion for

the arts and education, and has established the Jerwood Art and Jerwood Sculpture

Collections, both significant collections of 20th and 21st century works of art. 

The Sculpture Collection is open to the public at Ragley Hall in Warwickshire.

The Foundation is planning to build the Jerwood Gallery, a new regional arts 

venue in Hastings. The Gallery will hold and exhibit the Jerwood Art Collection

alongside an exhibition programme, including Jerwood Visual Arts, and will open

to the public in Summer 2011. 

Opened in 1998 as a major capital initiative of the Foundation, Jerwood Space is

recognised as one of the best rehearsal spaces for theatre and dance in the UK, 

and is the largest dedicated facility in London. Working with established 

professional companies paying competitive rates enables Jerwood Space to

subsidise emerging dance and theatre companies to develop their art in an

outstanding working environment. With excellent facilities housed in a building 

of architectural significance, Jerwood Space also offers a contemporary art gallery,

café and striking glazed courtyard, all of which are open to the public and 

available for hire.

Established by the Foundation in 1999 with a capital endowment of £25 million,

the Jerwood Charitable Foundation is a registered charity which supports emerging

artists across art forms through revenue grants. It aims to seek and initiate 

ambitious, imaginative projects which develop talented

professionals in the early stages of their careers. As well

as supporting a broad range of exceptional organisations

and individuals in the UK, the Jerwood Charitable

Foundation also runs Jerwood Visual Arts, a year-round

contemporary gallery programme of awards, exhibitions

and events at Jerwood Space, which then tours nationally.

Since 1991, the Jerwood Foundation and Jerwood

Charitable Foundation have channelled more than 

£80 million into capital and revenue projects.

www.jerwood.org 

Jerwood New
Playwrights at the
Royal Court: 
Finn Bennett and 
Bel Powley in Polly
Stenham’s Tusk Tusk
(Jerwood Theatre
Upstairs). 
Photo: Johan 
Persson
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2009 was Act III in the global recession and there may yet be a final Act.

Financial and stock markets suffered and survived the deluge. Behind there 

is a receding tide of woe which has left wreckage and debris on the beach.

Governments and central banks have struggled successfully to ward off 

catastrophe but the price has yet to be paid. The pendulum will swing, 

as it always does, from excess to austerity and we now seem to be in the 

middle ground.

During the year Jerwood pursued its support of the visual and performing 

arts with determination, purpose and vigour.

2009 witnessed

• The Jerwood Charitable Foundation with a new Director, Shonagh Manson,

who joined in April. She has faced challenges of funding stringencies but has

been strongly supported by an invigorated and strengthened Trustee Board

and Fund Managers securing income

• The Jerwood Space within new enlarged facilities maintaining its clear lead

as the rehearsal venue of choice in London  

• Jerwood Capital Projects reaching successful goals 

• Jerwood Sculpture at Ragley with a most successful and fruitful year  

• The Jerwood Art Collection grasping market opportunities and making

important purchases

The Jerwood Gallery, Hastings, has moved forward with establishing 

overwhelming public benefit with a renewed planning permission granted 

unanimously and the imminent grant of the agreed long lease from Hastings

Borough Council. The way is now open to secure tenders and build from April

2010 for completion mid-2011.

Our Fund – I reported last year on the steps being taken to protect our Fund and

these have given us confidence and the ability to meet the capital expenditure 

of building the Jerwood Gallery. During the year, we honoured our capital

commitments to Aldeburgh Music, Oakham School, Young Vic and DanceEast.

Our balance sheet capital values are intact which was our aim during the 

financial setbacks of 2008 and 2009.

JERWOOD FOUNDATION
CHAIRMAN’S  STATEMENT

jerwood foundation  3



4 jerwood foundation

2009 IN DETAIL

Aldeburgh Music – Jerwood Kiln Studio

Aldeburgh Music’s new Jerwood Kiln Studio

was opened in May 2009 along with the other

new rehearsal and performance spaces, all

converted from derelict maltings adjacent to

Snape Maltings Concert Hall.

The Kiln Studio has been used by a steady

stream of artists – Aldeburgh Young Musicians;

the National Youth Orchestra; Group A, the new

Aldeburgh Music youth group; Madou Sidiki

Diabaté, one of Mali’s great kora players; a 

performance of Harrison Birtwistle’s piece 

for tape, Chronometer; Tibetan Monks from 

the Tashi Lhunpo Monastery; and rehearsals 

for a new production of Britten’s The Turn 

of the Screw.

The Studio is exceptionally versatile, excellent

for intimate performances (capacity 80), 

workshops, rehearsals and residencies. Most

importantly, artists love working in it. Snape

Maltings has an extraordinary heritage in its

music spaces with the iconic concert hall and

now the new Jerwood Kiln Studio which can

hold its own as an inspiring addition. There

remains one final capital payment to complete

our grant in November 2010. 

Oakham School – 
Jerwood School of Design

The new School of Design was opened in April

with the site-specific sculpture, Pod by Benedict

Carpenter, enhancing the main entrance. The

School of Design is a modern, visually strong

building very much designed and built as fit for

its purpose of encouraging and securing design

skills and teaching.

DanceEast – Jerwood DanceHouse

In the autumn of 2009, the Jerwood

DanceHouse was completed on the Ipswich

waterfront. Ipswich celebrated in style with

some 3,000 people dancing through the streets

and coming through the DanceHouse for its

official open house weekend. World-class 

facilities are now available for people of all ages

from those training to be dancers to seasoned

professionals and the wider community. The

DanceHouse was host to a month of celebratory

events – a dance gala featuring Sylvie Guillem,

the Royal Ballet, Wayne McGregor, Random

Dance, Bonachela Dance Company, Stuttgart

Ballet and Russell Maliphant.

Prosperity is not 
without many fears 
and distastes; adversity
is not without comfort
and hopes.
Francis Bacon (1561–1626)

Launch of Jerwood DanceHouse at
DanceEast, Saturday 10 October 
2009, Ribbon cutting. 
Photo: Marco Secchi
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Young Vic – The Jerwood Pod

The final capital grant was made in March

completing the customised building to support

young directors and theatre makers and 2009

has been a momentous and successful year 

for the Young Vic. Nineteen shows were

produced, more than in any other single year.

Collaboration with Sadler’s Wells resulted 

in a new piece of dance theatre based on

Mussorgsky’s Pictures from an Exhibition, the

development of which was supported by the

Jerwood Charitable Foundation. The Main

House revived a sell-out show The Girlfriend

Experience, originally performed in the Jerwood

Theatre Upstairs at the Royal Court.

ART COLLECTIONS

Jerwood Sculpture Collection at 
Ragley Hall, Warwickshire

2009 marked Jerwood Sculpture’s tenth

anniversary since its creation in 1999. It was

also the fifth year that the Jerwood Foundation’s

collection of 20th and 21st century sculpture

has been displayed in the magnificent gardens

and park at Ragley Hall in Warwickshire. 

During the year we installed our largest and

most significant commission to date, a work 

by internationally acclaimed artist Peter

Randall-Page, Green Fuse, carved in granite

from the Du Lank quarry at Bodmin Moor. 

The title Green Fuse comes from Dylan Thomas’

poem ‘The force that through the green fuse 

drives the flower’ and reflects Peter’s 

preoccupation with nature: ‘My work is

informed and inspired by the close observation

of form and pattern in the natural world . . . the

intricacy and perfection of growth . . . My aim is

to evoke something of the complexity of theme

and variation we find in nature’. The work

stands in pride of place at the summit of the

main axial avenue in the parkland at Ragley 

and was celebrated at a formal unveiling in 

spring 2010.

During the summer school holidays an amateur

Sculpture Photography Competition was

launched at Ragley Hall. The quality of entrants

was not only high but original in the images

submitted and the final exhibition included a

‘Highly Commended’ section. Lady Hertford

and Richard Battye joined Claire Burns in 

judging the photographs. This very successful

competition will run for a second year from

June 2010 with an exhibition planned for

August 2010. 

After a very positive 2009 we are looking

forward in 2010 to one particularly important

and exciting event: the accession of seven new

sculptures at Ragley from the Montgomery

Sculpture Trust. Jerwood was selected by the

Montgomery Trustees to benefit from the 

accession in large part due to the shared ethos

underlying the visions of both collections and

Jerwood not being commercially oriented. 

John Craxton, RA The Dancer. Purchased for the Jerwood Art
Collection, November 2009. Photo: Mike Fear Photography
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The group includes works by Professor Bryan

Kneale, RA, Peter Logan and Keith Milow and

will go on view to the public in 2010. A further

work, Black America by Joel Perlman, will be

exhibited by the Jerwood Foundation at the

Jerwood Space in Southwark. 

www.jerwoodsculpture.org

Jerwood Art Collection

During 2009 we added works by important 

established artists including Walter Richard

Sickert, ARA, Patrick Caulfield, John Bratby, RA

and the late John Craxton, RA. Works by 

both Bratby and Craxton were already in the

Collection. These purchases were made 

alongside other purchases of works by 

contemporary artists. We have also devoted

resources to conservation and framing 

where necessary.

Art Loans

We have continued our policy of lending to

other institutions.

The Jerwood Necklace has been lent to the
Fitzwilliam Museum in Cambridge and for 
the first time is on public display in the
Museum’s 20th Century Gallery.

Euan Uglow – The Blue Towel has been 
on loan for The Artist’s Studio exhibition 
at Compton Verney, September – 
December 2009. This exhibition toured 
to the Sainsbury Centre for Visual Arts,
Norwich, February – May 2010. 

Craigie Aitchison, RA – Crucifixion – having
been on loan to King’s College, Cambridge for
many years is now on loan within Hereford
Cathedral.

I’ve more or less sleepwalked all my life. 
I’ve tried to listen to my instincts rather
than make plans.
Frank Auerbach, RA

erwoodJthe foundation
and the founders

Matthew Sturgis

The Jerwood Necklace. Commissioned by the Foundation 
and designed by Jocelyn Burton
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Jerwood Gallery, Hastings

The plan for the Gallery and the major 

regeneration of the Stade site below the 

Old Town has required intense effort, time and

resources. It was prudent to resubmit 

the planning application, which had been

unanimously approved earlier in the year, as

there were questions attached to the traffic

provisions. On 9th December 2009 the 

planning application was once again 

unanimously approved.

After detailed discussions and negotiations

between the Charity Commission, Hastings

Borough Council and the Foreshore Trust, the

lease enabling the building of the Gallery is

expected to be granted in the very near future. 

I record the very considerable support we have

received from Michael Foster, the Member of

Parliament for Hastings; Hugh Marriage, the

Chairman of the Foreshore Trust; and Simon

Hubbard and Kevin Boorman of Hastings

Borough Council. I believe there is a clear case

of overwhelming public benefit which can now

be realised and shared in Hastings and beyond.

Our architects, HAT Projects, have reported 

to the Foundation Council on their concept 

and design: ‘the Gallery is conceived as a 

contemporary design which creates a civic 

presence on the historic Stade site. Its form

responds to the buildings around it, allowing

views of the unique Hastings net shops – tall

huts formerly used for drying fishermen’s 

nets – and carving out a small public space 

that echoes the spaces between the net shops

further down the beach. The external finish 

will be hung ceramic tiles glazed locally in a

dark metallic hue, reflecting the extraordinary

seaside light as it changes during the day and

the seasons, and dematerialising the surface 

of the building. The roofscape will be animated

by a series of zinc-clad rooflights that will be

seen from the ground as well as from the

surrounding cliffs.

The sequence of internal spaces is intended to

reveal itself gradually. The galleries to house

the Jerwood Art Collection have been designed

as a specific response to the qualities of the

collection itself, and draw in views of the 

Old Town, Fishmarket and fishing beach. 

The temporary gallery space is a large, flexible,

top-lit space where raw and exposed finishes

create a more robust environment for 

contemporary art. A courtyard in the centre 

of the building acts as a pivot around which 

the main spaces revolve, and will house a 

series of sculptures commissioned from the

first winner of the Jerwood Sculpture Prize,

Benedict Carpenter. The gallery will also

contain a first floor café overlooking the beach

and dedicated education space for local

outreach.’

www.jerwoodgallery.org

It is a miserable state of
mind to have few things
to desire and many 
things to fear.
Francis Bacon (1561–1626)

Architects’ impression of the
Jerwood Gallery in Hastings. 
Image: courtesy HAT Projects
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NOTABLE GRANTS 

The Sage wall hanging – Bridging the Gap

The commission has taken almost two years 

to create, starting with a competition for

designs from prison inmates which were then

incorporated by Fine Cell’s designers into a

giant wall hanging measuring 3 x 1.5 metres.

The design uses innovative techniques; a 

mix of kantha, felt, surface embroidery and

appliqué work. The wall hanging is unique in

communicating a hidden story about everyman

in prison; the despair, the hopes and the

dreams. The final element has incorporated the

signatures of inmates who embroidered and

stitched the piece as well as their own words

describing what being involved in this project

meant to them. These elements have been

stitched onto the back of the wall hanging as 

an important memorial and integral aspect of

the artwork. The wall hanging was unveiled 

at the Sage Concert Hall, Gateshead in

February 2010.

The Prince’s School of Traditional Arts –
Jerwood Prize

As outlined last year in my Statement, 

we wanted to be part of the growing 

understanding and interest in Islamic art and

to be part of a positive dialogue between Islam

and the West. The graduate exhibition in 2009

was visually strong and invited appreciation 

of painting, calligraphy, ceramics and other

traditional art forms. The prize was awarded 

to Sara Salman and her work has since been

included in a leading article in the Financial

Times. I intend to review how we should move

forward in this field of support.

Notes from the Underground

Early in 2009 the Foundation funded a new

venture, Notes from the Underground. Notes (as it

is affectionately called) received an investment

of £16,000 from Jerwood and a £30,000 

grant from Arts Council England. The 

underlying intention was that these monies

would help fund the paper until it became 

self-sustainable by the end of 2009.

Unfortunately the tough economic climate of

2009 has meant this goal remains unfulfilled.

Notes is a creative writing freesheet which 

aims to provide entertaining, considered and

thoughtful arts-based content to a wide 

audience. The magazine includes a mixture 

of poetry, short stories and non-fiction work, 

with contemporary fiction at its heart. Notes is

distributed in 350 outlets nationwide as well 

as at 32 key commuter locations in London.

It has been an extremely challenging year for

this new publication to find and retain the

advertising necessary to keep the freesheet 

in print.  

The co-founders Chris Vernon and Tristan

Summerscale have been dedicated and 

hard-working and Notes is still in business,

having distributed its fifth issue in October

2009. The project justifies a forward look to

further issues in 2010.

Jerwood Prize, The Prince’s School of Traditional Arts, 2009. 
HRH The Prince of Wales presents the award to Sara Salman. 
Photo: George Bodnar
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Jerwood, The Foundation and the
Founders – published in November 2009

I asked the writer, Matthew Sturgis, to accept a

commission to write a history of Jerwood from

its conception in 1977 to the present. Matthew,

in his capacity as an arts journalist, had already

some knowledge of the Foundation and its 

activities, and is the acclaimed biographer of

Aubrey Beardsley and Walter Sickert. His book

Jerwood, The Foundation and the Founders, was

published by Unicorn Press and designed by

Mick Keates. We have been fortunate in every

way with the talents of Matthew Sturgis, Hugh

Tempest-Radford (Unicorn Press) and Mick

Keates. The book tells who we are, what we 

are and where we are.

Personnel

Camilla Trefgarne returned from maternity

leave in August but decided, with a second

maternity beckoning, that she should devote

her time to her young family. As an Assistant

Director she has made a major contribution 

to our painting collection. I will miss her 

academic rigour, application and efficiency 

but hope and expect she will not lose touch

with us but be able and willing to 

take on singular assignments in the future.

Lara Grieve, who worked with us on a part-time

basis in 2005–2006 decided, after some 

thirteen years in the art world (with Phillips,

Bonhams and over seven years with Christie’s),

she was ready for a career change and to take

on new challenges and responsibilities. Lara

has resigned as an Associate Director with

Christie’s and joined the Foundation in January

as Assistant Director.

Lara will initially assume Camilla Trefgarne’s

responsibility for the painting collection and 

in addition be responsible for managing the

day-to-day interface with our architects and the

professional team and all work to bring the

Jerwood Gallery in Hastings to completion. 

Website Upgrade

During the year we completed a necessary

upgrade of our website but inevitably this is 

a continuing process. We need to ensure that 

the Jerwood family, as well as its constituents,

is fully accessible.

Finance, Markets and the 
Jerwood Foundation

2009 has been a year of preservation of capital

value and securing income without measurable

capital risk. Our Fund Manager in Asian

Markets, excluding Japan, has achieved

outstanding capital returns which have

compensated for somewhat lack lustre results

from two other Fund Managers, where we 

have redeemed the funds and terminated 

the mandates. These funds are being 

reallocated during 2010. 

To have achieved the preservation of our 

Fund and to be able to complete our capital

commitments alongside the priority for 

funding Hastings is a fully acceptable 

outcome. An austere 2010 may test us yet

again but we have been, and are, alert to the

foreseeable dangers. But it is the unforeseeable

which we need to counter with decisiveness

and imagination. We are faced with possible

sterling weakness, massive government

borrowing, over-large annual deficits and 

quantitative easing (money creation) and, in

the UK, a looming general election, all of which

do not constitute a playing field of choice.

The result of all of this is that our capital 

benefactions, grants and expenses have 

been held down at £2.2m compared with 

£2.4m in 2008.

There is no wealth but life.
John Ruskin (1819–1900)



10 jerwood foundation

The Future

The economies of the developed world would seem to be married to

consumerism and materialism while the developing world seeks to play 

catch-up. When the BRIC countries (Brazil, Russia, India and China) take this

stance beware the world or, more precisely, this planet and its climate. I do not

know whether these appetites can be assuaged or abated but can we expect the

world’s politicians and rulers to be brave and sufficiently visionary to see the

right road to take? The omens are not always good and the dangers obvious and

so we need hope, faith and all that is best in our humanity.

Personal Note

As envisaged in last year’s statement, Karen Grieve has continued to expand 

her role in relation to the Art Collection, Sculpture at Ragley and the Hastings

Gallery. My fellow Council Member, Dr Peter Marxer, continued his close

personal interest in the well-being of the Foundation and his enthusiasm, 

knowledge and inspiration have taken us forward in all that we have sought to

achieve. The Trustees of the Jerwood Charitable Foundation and the Directors 

of the Jerwood Space, together with all those who work in the name of Jerwood,

have all made their contributions which are obvious in the context of Jerwood

achievements. We enjoy within Jerwood an ethos of ‘can do’ with demonstrable

enthusiasm and energy.  

There must be visible and tangible achievements in those we support. I said 

a little flippantly last year that it was better to walk than talk, and I now read 

that one of the great UK entrepreneurs has endorsed and improved my thought

with a rather more concise ‘we walk the talk’.

Alan Grieve, Chairman

March 2010 

Between two worlds life hovers like a star, 
twixt night and morn, upon the horizon’s verge. 
How little do we know that which we are!
How less what we may be!
Lord Byron (1788–1824)

And pluck till time and times are done
The silver apples of the moon
The golden apples of the sun
W B Yeats (1865–1939)

Jerwood Sculpture
Collection at Ragley Hall.
Peter Randall-Page 
Green Fuse. 
Photo: Ross Barbour
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At this time last year we were concerned that we would continue to face difficult

times in 2009. Fortunately, the theatre industry remained relatively buoyant and

at Jerwood Space we worked hard to ensure that it too remained in good shape.

We are pleased to say that taking the commercial shilling does not in any way

mean a drop in the quality of what we do. Two of the year’s biggest West End 

hits Priscilla, Queen of the Desert and Sister Act were rehearsed with us, joining 

regular recasts for The Lion King, Mamma Mia, Oliver and The Sound of Music.

These are all exemplary popular shows, performed with great technical skill, 

and are central to the success of the theatre industry. We are as pleased to host

them as they clearly are to enjoy the benefits of working here. Such activity is 

essential to our livelihood, which continues to be entirely self-financing on the

‘Robin Hood’ principle. In a potentially difficult year, we achieved our target of

offering half the available rehearsal time to commercial organisations and half 

to the subsidised sector. 

Accommodating these differing productions has necessitated upgrading 

our facilities this year and we will continue to do so in 2010. Three-phase power

was installed so that Sister Act could use a Palladium-sized revolve which covered

most of the 250 square metres of Space 7. The whole building is now able to

supply wi-fi connectivity – vital for business presentations or busy production

teams who, for instance, need to communicate in real time with Australia during

the RSC’s Matilda workshop. Revivals of Little Voice and the ubiquitous Rocky

Horror Show worked alongside the National Theatre’s Power Of Yes and Peter

Brook’s Bouffes Du Nord company. It was particularly pleasing to host

rehearsals for some of the year’s theatrical highlights such as Waiting for Godot

and the Donmar West End Season. 

We have provided space to over 400 companies and individuals this year and 

we were delighted that The Stage described the Space as ‘the rehearsal rooms 

of choice’: the variety of performers, 

directors, choreographers and production

people who praise the Space for its 

excellent resources and welcoming staff 

is a source of constant pride. The demand

for our rehearsal spaces made it more

difficult to offer the same level of support

to opera festivals like Garsington and

Buxton, but it was pleasing to see a return

to the Space by the Classical Opera

Company and contribute to the continued

success of John Fulljames’ Opera Group,

whose Into The Little Hill was universally

JERWOOD SPACE
CHAIRMAN’S  & DIRECTOR’S  STATEMENT

Jerwood Space.
Photo: Dennis 
Gilbert
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lauded as the ultimate ‘show must go on’ when the Royal

Opera House lost power on the opening night and they

performed in the bar. We also subsidised a research 

period for young opera director Frederic Wake-Walker, 

experimenting with Berio dance and computer-aided 

lighting to engaging effect. Dance, too, suffered from 

the limitation of availability, though we were pleased to 

host visits from our major contemporary choreographers’

companies: Wayne McGregor and Random, Michael Clark,

Akram Khan and Hofesh Shechter, the latter running 

workshops for professional dancers on view to our London Open House visitors.

Theatre-Rites make fine theatre for small children and their Mischief is no 

exception, though robustly choreographed by Arthur Pita. We were pleased to

support their autumn tour.

Among the users benefiting from quality space at a subsidised rate included the

Gate Theatre, with its excellent adaptations of Vanya and The Kreutzer Sonata; 

the Finborough and its sterling support to small-scale musicals such as Adam

Lenson’s Little Fish; and a number of productions at the Arcola, including an

underpraised rarity: a modern-dress version of Kyd’s Spanish Tragedy. Stovepipe,

presented by Hightide, was a promenade production exploring the world of 

arms sales and security personnel in current conflicts. The company develops

new writing at an enterprising festival in Suffolk. Here, they joined up with 

the equally enterprising Bush Theatre, which also launched at the Space its 

innovative bushgreen website to help promote and develop new writing. We

housed rehearsals for an excellent revival of Caryl Churchill’s Mad Forest by the

winner of the 2009 James Menzies-Kitchin Award for young directors, Caroline

Steinbeis. More established companies such as Improbable, Frantic Assembly

and Told By An Idiot also benefited from reduced costs for the development

sessions they held here.

Donmar Warehouse
rehearsal for Red
in Space 3. 
Photo: Jerwood Space 

Dancers warm-up 
in the garden 
before auditions. 
Photo: Jerwood 
Space 
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In a small way, we hope we contributed to the financial

success of the Donmar’s acclaimed seasons, both at the

Warehouse and in the West End, as well as to its 

unquestionable artistic merit. As the building was full 

of musicals and opera at the time they wanted to

rehearse the Michael Grandage/Jude Law Hamlet, we

offered them Space 7 at a much reduced rate, where 

the sound-proofing of the top storey came into its own.

Later in the year, they transformed Space 3 into Blanche

du Bois’ Streetcar setting and finally, Rothko’s studio; 

and it is a tribute to the skilled and dedicated stage management team that not 

a trace of the Red of the title (which was liberally applied to canvases every day)

was left in Space 3.

Meanwhile, our own front-of-house art galleries continued to feature the 

Jerwood Visual Arts programme, which is discussed in depth in the report of the 

Jerwood Charitable Foundation. The exhibitions brought in over 14,000 visitors,

supplemented by the many users of the Space who pass through the main gallery

area on their way to rehearsals, meetings or the café. The programme is ably 

co-ordinated by Sarah Williams, who delivered her most experimental summer

show, Laboratory, while also creating a year-round programme for the Project

Space in the Café. This included a sculptural work by Heidi Locher, one of the

Space’s original architects, and Un:place where six young artists responded to 

the Space and its immediate environs by transforming the very fabric of the café

itself, while outside in the Courtyard, we were very grateful to William Pye for 

the opportunity to show his water sculpture, Skip. Barton Hargreaves was

commissioned to make a public art installation on the building’s Union Street

frontage. Two young curators, Chris Waters and Salina Rahman, carried out the

commissioning, selection, production and follow-up. They came to us for training

through the Street Genius project, set up by the Bankside/South Bank Cultural

Quarter, of which we are part, as one of the key organisations in SE1. In this

context, and after making the case for benefits the Jerwood Space brings to the

locality, we were very pleased that Southwark Council was able to reinstate 

discretionary rate relief at the same level which we were offered originally when

we were encouraged and committed to establish a key element in Southwark’s

regeneration plans. We are extremely grateful to them for this continued 

recognition and to SOWF/Street Genius for its funding of In Situ.

Increased visitors to the Space on weekends 

necessitated strengthening our roster of Gallery staff.

Holly Antrum, who for 18 months was a very valued

member of the team, left to take up her full time

Master’s course at the RCA. She continues to work for 

us on a part-time basis as weekend Duty Manager 

and the role of Administrative Assistant is now taken 

by Pippa Howie. We were delighted to welcome back 

Jill Borten, who last worked here as Business & Events

Manager, to cover Rachel Butcher’s maternity leave.

BCMG rehearsal
for Rumplestiltskin
in Space 2. 
(L–R) Richard
Court, Nick
Lawson, Bryony
Perkins, Chris
Harrison-Kerr &
Matthew Winston.
Photo: Keith
Pattison

Richard Lee 
performing The
Leviathan at City of
London Festival 
2009. Photo: 
courtesy London SE1 
community website



Our staff continue to be the most significant component of what we do at the

Jerwood Space. Peter Wilkinson and Tracy Zanelli regularly set up the spaces

before 8am and, with Jill, Pippa, Rachel and Sarah, providing the practical

support and cheerful, personal welcome that has always marked our operation.

Thanks also to our Caretaker, Brian Foster, whose dedication to and enthusiasm

for the building is manifest in all that he does for us.

The launch of Matthew Sturgis’ book Jerwood, The Foundation and the Founders 

at the Jerwood Space in November gave us all great pleasure, not least to

welcome back Lord Smith who, as Chris Smith, formally opened the Jerwood

Space with Alan Grieve in 1998. The book gives a fascinating insight into the life

of John Jerwood and the early days of the Jerwood Foundation and allows all

those of us involved to answer a little more easily the questions about the early

history and particularly ‘what is Jerwood?’.

The caution with which we opened this statement – and which is to be found 

in so many similar statements at the moment – will, we believe, continue over

the next few years. There is a belief that while the arts may have had a stay 

of execution it seems likely that all sectors of the industry are likely to face

harder times in the coming years. However, we feel confident that we are well

established in our sector of the theatre industry so that we can continue to do

what we do best – provide excellent rehearsal space and facilities in which to

make superb work.

Michael Wilson, Chairman Richard Lee, Director

March 2010
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JMK Award:
(Clockwise from 
top left) Ian
Groombridge, Nitzan
Sharon, Marian
Oldham, Angela
Terrence, Pippa
Nixon, Alex Warren,
Marylin O’Brien,
David Caves,
Laurence Dobietz,
Simon Darwen, Adam
Tripp, Caroline
Steinbeis and Barry
Ward in a Production
meeting for Mad
Forest in Space 4
Photo: Ben Taylor
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This has been a year of change and newness for the Jerwood Charitable

Foundation. We have undergone considerable adaptation, celebrated the 

achievements of outgoing Director Roanne Dods and welcomed our new Director

Shonagh Manson. Those we fund and work so closely with have responded to a

chaotic landscape of unprecedented economic change with determination and

characteristic inventiveness. The scale of turmoil, both current and potential,

within funding, finance, politics and policy in the UK is one too large to 

comprehend within this review. Suffice to say that it cannot and must not fail to

colour our strategic thought; we will continue to remain alert, to act responsibly

and to be responsive to change throughout 2010 and beyond. 

It has also been a time of consolidation for us: a year in which we have 

concentrated on making our existing resources work better and harder for us,

and in which we have continued to walk in stride with the wider Jerwood family

of the Jerwood Foundation and Jerwood Space, looking together for opportunities

to promote the artists, thinkers and makers we all exist to support. In addition, 

it has been a period of consistency, full of the continued quality and undaunted

ambition of those with whom we have the privilege to work. We remain

resolutely committed to seeking the most imaginative opportunities to support

the brightest emerging artists and cultural explorers in their next brave steps. 

At this time, how we fund remains as important to us as who or what we 

fund – and we will keep looking for ways to do new things differently and for 

opportunities to set an example in the way we approach our relationships. 

There is much we still need to learn and, as we have in 2009, we will continue 

to look actively for projects that help us understand what we don’t already.

The Jerwood Charitable Foundation has never been shy of a challenge. This 

year’s particular challenge has lain in how to continue to make an impact in the

professional lives of our beneficiaries on slimmer and more focused resources,

whilst maintaining the artistic ambition with which our name has become

synonymous. Our endowment continues to be expertly managed, but an 

expectation for it to yield as generously in the coming three years as the last

would be foolish. We are incredibly fortunate in our current financial position,

and consider this with gratitude and not a little caution. We owe a particular debt

of thanks to our investment managers, William Francklin and Algernon Percy at

JO Hambro, and to our dedicated Finance & Investment Committee for their

engagement in supporting our mission and vision. Their connection to and

enthusiasm for what we are here to do is always clear and always comes first. 

This has certainly been a year for celebration. Browse through the coming 

pages of project reviews and we hope you’ll find some galvanising examples that

embody the hopes we have for everyone we support. Roger Hiorns’ 2009 Turner

Prize nomination followed his enthralling and rigorously executed installation

JERWOOD CHARITABLE FOUNDATION
CHAIRMAN’S  & DIRECTOR’S  STATEMENT
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Seizure in 2008. Seizure was the second in a series of four giant commissions

from the Jerwood/Artangel Open, which have been deftly developed by James

Lingwood, Michael Morris and their team at Artangel. To see Roger’s subtle

approach at play in the galleries at Tate Britain, and to experience the critical

support evidenced for him throughout the Turner Prize exhibition gave us a 

real sense of pride in the potential of the initiative. 

At the beginning of 2009, with the Royal Society of Literature, we welcomed 

back young writer Alice Albinia. Winner of the Jerwood Award for Non-Fiction 

in 2005 for her book Empires of the Indus, Alice returned as a judge on the panel

for the award. This year Alice also received a Somerset Maugham Award and

scooped the Dolman Best Travel Book Award for Empires of the Indus. We are

delighted to be continuing this partnership and special prize at an exceptionally

difficult time in publishing.

During the summer, Harun Morrison and Laura McDermott, brilliant young

producers from BAC who trained through the pilot Jerwood/BAC Producer

Programme fought off serious competition to become the new Joint Artistic

Directors of Fierce! Festival, a resoundingly exciting challenge for them as 

curators, producers and developing leaders. And in December, we launched 

the Bush Theatre’s bushgreen website, a collaboratively researched and designed

site enabling playwrights to publish plays and connect with a wider theatre

community internationally. The ferocity of purpose with which bushgreen was

delivered by Josie Rourke and her team at the Bush was remarkable. It is a 

strong example of how the arts can and should harness technology to work for

real artistic vision. 

It is precisely these sorts of stories and incredible people that we want to shout

about. Throughout 2009, we have invested time and energy in taking stock of

our activities, reviewing how and where we share what we learn from those we

work with, and how we can better promote their wide-ranging achievements. 

To that end we have appointed a new member of staff, Hannah Kerr, in the role 

of Communications Manager, to help us think cleverly and creatively about the

value we can bring to our beneficiaries over and above the funds we provide. 

If aspiration is an important quality for us, it

is certainly lived within the Jerwood Visual

Arts programme. Fresh from another busy

year, we are proud to reinforce an ongoing

commitment to this contemporary gallery

programme of awards, exhibitions and

events, which originate in the galleries at

Jerwood Space and go on to tour within the

UK. Constituting around a third of the work

we do each year, Jerwood Visual Arts 

continues to be a major initiative for the

Jerwood Charitable Foundation. It allows us

to work in special and focused ways with a

range of emerging visual artists and curators

Jerwood New
Playwrights at the
Royal Court: 
Bel Powley and Toby
Regbo in Tusk Tusk
by Polly Stenham
(Jerwood Theatre
Upstairs). 
Photo: Johan Persson
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across disciplines, showcasing some of the most inquisitive, uncompromising

work they are making and allowing us to stay close to current issues which may

affect their development as successful, and fulfilled, practitioners. 

Through Jerwood Visual Arts in the last year alone, we have worked with an

inspiring list of people, all of whom we hope will remain part of an extended 

and ever-widening community around the programme. We have had the 

pleasure of getting to know 14 distinguished selection panel members and 

four independent curators, who have rigorously and sometimes provocatively

showcased the work of 134 artists from all over the UK. We have debated, hotly 

at times, with the many writers, curators and commentators who took part in 

our events programme alongside the artists in each show. More than 14,000 

visitors came to see the shows here at Jerwood Space, and we toured to nine

regional venues, with audiences of above 10,000. Underneath these figures were

a multitude of new opportunities, some small, some large and all of significance,

that artists have seized upon as a result of sharing their work here. We would

like to thank everyone, at every level of their involvement, for their support of 

the artists we’ve worked with through Jerwood Visual Arts. In particular we

recognise the tireless efforts of Parker Harris, Colman Getty and Sarah Williams,

our Jerwood Visual Arts Co-ordinator, who help us develop and manage each

initiative, and without whom the programme would not be possible.

That any of our initiatives work is a tribute to the generous support of a raft of

external artists, curators, producers, programmers and writers who give of their

time to help us identify what structures might best support artists in and across

different disciplines. Each project needs constant review and, looking ahead, 

2011 marks a year of much potential for Jerwood Visual Arts. 2011 will also see

the opening of the beautiful new Jerwood Gallery in

Hastings, built and run by the Jerwood Foundation,

whose receiving galleries will begin to host several

Jerwood Visual Arts exhibitions on tour, and open 

up new curatorial possibilities themselves. Over the

course of the coming year we look forward to planning

an exciting future, with the ambition that Jerwood

Visual Arts will continue to provide a useful platform

for the artists who are at its centre; to be a place for

consensus, dissent and much debate.

The Jerwood Charitable Foundation staff team is lean

and productive. It is with no small measure of thanks

that we acknowledge the tremendous support that

Thomas Ponsonby delivers for the projects and events

he manages, and all that Bridget Bell, Hannah Kerr

and Anthony Leigh, our Financial Consultant, bring to 

everyone we work, and aspire to work, with. We rely

heavily on the expertise and varied perspectives of our

Trustees, who bring with them a wealth of experience

and knowledge from a wide range of backgrounds and

interests. This year, as always, they have each given 
Jerwood Contemporary Makers: Ismini Samanidou
Timeline, 2009. Photo: Kate Wright-Morris
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their time in spades, being supportive and challenging in equal and appropriate

measure. At the Jerwood Foundation and Jerwood Space, we owe thanks to each

team member for the variety of ways in which our aspirations have progressed

with their help, and our working lives become more enjoyable in the process. 

It means a lot to see the pride they have in their work and share in ours. 

As we enter 2010, there is much to feel positive about, despite the unknown

terrain that lies ahead. There is clearly no shortage of wild ambition, new 

ideas, passion, care and confidence out there in an artistic landscape that is 

rich in this sense, but which now faces even stiffer competition for subsistence 

if it is to continue to grow. We will remain wholly inquisitive and wholly 

committed to finding ways to maintain our vision in leaner, meaner, tighter

times for us and for everyone we support. Many things have changed in this 

last year, and will continue to, but several constants prevail and the values, and

ambition, of the Jerwood Charitable Foundation will remain uncompromised

into 2010 and beyond.

Tim Eyles, Chairman Shonagh Manson, Director 

March 2010

Jerwood Encounters:
Laboratory. Jock
Mooney in Gallery 2.
Photo: Magnus
Arrevad


